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THE GATHERING PLACE
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Designer Alex Papachristidis crafts elegant yet decidedly relaxed  
interiors for the Hamptons home he shares with his extended family

Multiple generations come together at decorator Alex Papachristidis’s family home in Bridgehampton,  
New York. Above: The formality of the house—with its traditional cedar shingles and Marvin windows—is offset by an  

Ugo Rondinone tree sculpture that dominates the front drive; Edmund Hollander designed the landscaping.  
Opposite: The entrance hall features a gilt lantern from Marvin Alexander and hand-stenciled flooring by Optical  

Grays; the walls are lined with Rose Tarlow Melrose House wallpaper. For details see Sources.
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Above, from left: The designer at home. Two 19th-century Italian stone statues  
watch over the outdoor pool. Claude Lalanne’s bronze Pomme graces the lawn.  
Opposite, from top: In the living room, painted in Benjamin Moore’s Linen White, 
19th-century gilded stools are placed next to sofas upholstered in a Clarence House  
fabric, with pillows of a silk velvet from Le Décor Français; a Charles Arnoldi ink drawing 
surmounts the fireplace, and the curtains are of a Larsen fabric. A living room  
wall displays two Roman bronze busts from Kentshire and a Mona Kuhn photograph  
of Venice; the leopard-print silk velvet on the armchairs is by Brunschwig & Fils.

“We live in more formal surroundings than 
most people do in the country,” concedes 
the designer, whose book, The Age of 
Elegance: Interiors by Alex Papachristidis, 
will be published by Rizzoli this fall. “But 
really, we are superinformal people. We are 
always in our pajamas here. In New York 
we’re out so much. So for us to come here 
and not go out is a dream. Everyone comes 
to our place instead. We play tennis, we 
swim, we play cards all day.” 

It seems appropriate, then, that the 
house itself was acquired with a certain 
measure of spontaneity. In 1998 the Rudins’ 
oceanfront residence in Bridgehampton 
was tragically destroyed by a winter storm. 
At the same time, Mrs. Papachristidis was 
considering  selling her own home in neigh-
boring Southampton. Since the family had 
always been close, they decided to rent a 
house that would have room for everyone. 
Ophelia found the perfect place: a large, 
recently built spec house. The only catch 
was, it wasn’t a rental—it was for sale.

“When I walked in, my immediate reac-
tion was, ‘This is a no-brainer—let’s buy  
it,’ ” Papachristidis re calls. “Initially we 
didn’t paint, we didn’t carpet. We just threw 
all our furniture together and moved in.”  

 W
hen it comes to the 
pleasure of choos-
ing a country house, 
most people imag- 
ine two very differ-

ent ideals. First, there’s the brand-new  
showplace—built from the ground up, with 
crisp details tailored by the architect and 
every fabric and finish handpicked by the 
decorator. Then there’s the grand old pile, 
where nothing—not the well-loved furniture 
accumulated over decades or the motley 
crew of guests that arrives each weekend—
quite matches. Each version can provide a 
lovely escape, but rare is the house that 
embodies both in the same setting.

One that does is the sprawling, shingled 
residence that Manhattan-based designer 
Alex Papachristidis shares with his extended 
family, in Bridgehampton, New York. His 
sister, Ophelia, and her husband, Manhattan 
real-estate magnate William Rudin, pur-
chased the retreat to accommodate their 
whole clan: the siblings’ mother, Mariya 
Papachristidis (who died in August); Alex’s 
 partner, Scott Nelson; the Rudins’  two chil-
dren, Samantha and Michael; and more 
recently, Samantha’s husband, David Earls, 
and Michael’s fiancée, Sabrina Leichter, as 
well as the Earlses’ daughter, Elle, who was 
born in July. From there, the number grows 
to include friends and cousins, if not cousins’ 
friends. At their annual Thanks giving feast, 
the family has to put tables in the carriage 
house to seat the crowd. 

“It definitely feels like we run a hotel 
sometimes,” William says. “But that’s part 

of the tradition here. If we’re having a din-
ner party and someone calls and says, ‘We 
have friends staying with us. Can we bring 
them, too?,’ the answer is always yes.”

The house’s pin-neat exterior, with its 
stately Georgian-style symmetry, looks as 
proper as can be. The sweeping gravel drive 
is punctuated by a giant cast-aluminum 
Ugo Rondinone sculpture of a tree, set off 
by what must be a mile of expertly clipped 
privet. Inside, a soaring entrance hall with 
a stenciled floor is ruled over by a 19th-
century French bronze satyr standing atop 
a round gueridon. In the living room a pair 
of fringed custom-made sofas frame the 
fireplace, and a matching set of gilt arm-
chairs upholstered in leopard-print silk 
velvet flank a third sofa. Throughout the 
house a palette of taupe, accented with rich 
browns, provides a backdrop for pops of 
blue and white, and for natural motifs 
(birds, plants, animals) galore. It’s all ter-
ribly posh—even the dogs trotting under-
foot are immaculately groomed. 

In truth Papachristidis’s decorating 
scheme was more a casual assemblage than 
a rigorous head-to-toe master plan. And as 
imposing as the place looks, the atmo-
sphere is refreshingly quite the opposite. 
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Clockwise from top left: The loggia’s Cowtan & Tout wall covering serves as a backdrop for two 18th-century  
grisaille paintings, each hanging above a Bielecky Brothers wicker daybed with cushions of a Clarence House fabric.  

In the family room, the sectional sofa, clad in a Fortuny fabric, frames a pair of Papachristidis-designed  
tables; a Colefax and Fowler fabric was used for the window shades, and the rug is from Beauvais Carpets. The kitchen  

stools are by Laura Kirar for McGuire, and the blue-and-white china is by Mottahedeh; the range is by Wolf.  
Opposite: A Prussian chandelier is suspended above the dining room’s 19th-century French table from R. Louis Bofferding; the 

chairs are from Philippe Farley Antiques, the walls are sheathed in a Nobilis faux-bois paper, and the rug is by Stark. 
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So those fringed living room sofas? 
They’re from the Rudins’ old apartment in 
New York City, still covered in their ori ginal 
Clarence House fabric, despite the best 
attempts of the dogs to wear it out. The 
bronze satyr? It had graced Mrs. Papachris- 
tidis’s Southampton house. The massive 
mahogany bookcase in the dining room? It’s 
the former television cabinet from the 
Rudins’ apartment, outfitted with shelves.

After five years the family decided they 
needed more space. So they made two addi-
tions to the house: a large, sun-filled family 
room and a new wing that would allow 
Mrs. Papachristidis more mobility. A car-
riage house with an indoor pool was built 
to handle the influx of guests at holidays 
and on busy summer weekends.

The basic architecture of the original 
dwelling was retained, but the interiors  

were given a major overhaul, with new 
walls, wallpaper, carpet, fixtures—practically 
everything. “We took the house down to  
its studs,” Papachristidis says. “We could 
have leveled the place and started from 
scratch just as easily.” 

But when it was over, the furniture went 
back to where it had been. “I don’t like 
waste,” says the decorator. “And they’re 
beautiful things that have been part of all of 
our lives, so we’re sentimental about them.”

Though she was involved every step of 
the way, Ophelia gives her brother the lion’s 

Above: In a guest room, the antique quilt and Clarence House–fabric canopy on  
the British Khaki Collection bed share a leafy motif; the carpeting is from Beauvais. 
Opposite, from top: Walls painted in Benjamin Moore’s Pleasant Valley contrast  
with an Adam Ball canvas in the master bedroom; the cabinets are 18th century, and the  
bed is upholstered in a Brunschwig & Fils silk velvet. Teddy, a Yorkshire terrier, perches  
on leopard-spot bed steps in Papachristidis’s room; the commode is 18th-century  
French, the throw is by Anichini, and the carpeting is by David Easton for Beauvais.  

share of the credit. “He’s made us a beauti-
ful home,” she says. “But then Alex and  
I have worked together on projects for  
25 years—he understands what I like.”

This year has brought even more 
changes, with the birth of the Rudins’ grand-
daughter and the loss of Mrs. Papachristidis 
over the summer. The family matriarch left 
her descendants with an important under-
standing of what makes a house a home. 
The secret lies not just in how well it’s  
furnished, but also in how well, and in what 
company, it’s enjoyed. 




